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Submitted for:

‘Bakat Muda Sezaman’ (Young Contemporaries) 2021
Balai Seni Negara (National Art Gallery)
Kuala Lumpur, Malaysia
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EDUCATION

 2007-2012  : Universiti Teknologi Mara (UiTM)
     Bachelor of Science in Architecture (Part 1) 
 2014-2016  : University of Greenwich, 
     Masters in Architecture (Part 2)

WORKING EXPERIENCE

 Architect at GDP Architects. 2019-2021

SELECTED EXHIBITIONS PARTICIPATIONS

 “Constructing Worlds” Virtual group show.
 constructingworlds.cargo.site, 2021

 “Locals Only” Group show at TAKSU Gallery.
 Kuala Lumpur, 2021

 “May...We...” Group show at Tun Perak Co-op,
 Kuala Lumpur, 2021

 Archigram Cities Drawing Gallery,
 M+ HKU, Hong Kong, 2020

 Exhibited at Play! Tomorrows Tropical City exhibition at 
 National Design Centre, Singapore, 2020.

 Art & Architecture Auction, Pre-auction show, 
 Henry Butcher Auctioneers. Galeri Prima, 2019

 Artwork “Merbahaya” , Finalist for Bakat Muda Sezaman 
 (Young  Contemporaries) 2019, 
 Balai Seni Negara (National Art Gallery). 2019

 Work displayed as part of ‘Table of Negotiation’ for the 
 St Etienne Design Biennale, France. 2019

Curriculam Vitae

Name   : Muhammad Shamin Bin Sahrum
Date of Birth  : 19th JUNE 1987
Age  : 34  Years Old
Address  : No 6. Jalan 5/7 1B, Pinggiran Taman Tun Dr. Ismail, 
                  60000, Kuala Lumpur



3

EDUCATION

 2007-2012  : Universiti Teknologi Mara (UiTM)
       Bachelor of Science in Architecture (Part 1) 
 2013-2015  : University of Westminster
     Master of Architecture (Part 2)

WORKING EXPERIENCE

 2012 -2013 : GDP Architects as Assistant Architect. 
 •          Work scope covers from conceptual design, assisting in master 
             planning works, assisting in preparing Drawing Order for sub  
            mission, constructing 3D models, internal floor plans for residential 

 2017: Kuala Lumpur Architectural Festival as Research Assistant for   
     Manifest : Modernism of Merdeka for an 
     Exhibition at Petronas Gallery.
 •         Research on the buildings that has sparked the discussion on   
                           modern buildings in Malaysia since Merdeka.

 2017-2021 : Architect at GDP Architects

SELECTED EXHIBITIONS PARTICIPATIONS

 2019: Artwork “Merbahaya” , Finalist for Bakat Muda Sezaman 
  (Young  Contemporaries) 2019, 
  Balai Seni Negara (National Art Gallery). 2019
 
 2018 : KLAF - Kuala Lumpur Architectural Festival
 • Open call submission for Kuala Lumpur Chair.
  Submitted a chair design proposal entitled : “ Khilaf Chair” 
  

Curriculam Vitae

Name   : Khairul Izzuddin bin Mohd Hiffni
Date of Birth  : 8th February 1989
Age  : 32 years old
Address  : No 5, Lot 2241, Lorong Sariding Kg. Delek Kanan, 
    41250 Klang Selangor Darul Ehsan



4

SELECTED WORKS 

Artwork “Merbahaya” , 
Finalist for Bakat Muda Sezaman  
(Young  Contemporaries) 2019, 
Balai Seni Negara (National Art Gallery).

Collaboration Muhammad Shamin 
with Khairul Izzuddin
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SELECTED WORKS 

“Kisah-kisah Ibu” (Stories from Mother)

Mosquito net, wheelchair, Malaysian flag, 
wooden balustrade and ‘keris’ replica.
2021

Muhammad Shamin Sahrum with 
technical assitance by Khairul Izzuddin
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SELECTED WORKS 

‘MIMPI SUBURBIA’

“Locals Only” TAKSU
Digital Collage
1190 x 840 mm

2020
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SELECTED WORKS 

 “A Congkak Playscape” exhibited at 
‘PLAY! - Tomorrow’s Tropical Cities’

National Design Center
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“Symbols - Elevation 1:25”
Media & material: Printed fabric, spray 
paint, paint and glue

Size: 1220 x 1820 mm

“Mengajar Kulat Mengeja”
Media & material: Mixed media

Size: 120 x 120 mm

“ Sebelas Rumah: 11 Stories of Erasure”
Media & material: Mixed media
Archigram Cities Drawing Gallery,
M+ HKU, Hong Kong, 2020

Size: 2200 x 1600 mm

SELECTED WORKS 

Brief

Malaysian have forgotten their old gods1, as new 
gods reign, and these house of worships have 
no longer serve its 
periodic purposes as an institute, but more of 
museum of a glorified structures, bedazzled with 
culturally embedded details and spiritual totems. 
These structures have become the by-product 
of Malaysian achievements in construction 
technology, where we are now capable of 
constructing higher tower and larger beam span 
planning. In the end, these structures end up 
becoming empty promises of false leader for 
their lost followers. We do not make sacrifices 
nor offerings to Gods 
anymore, as that god has long gone, but people 
do not realise the fact that we still do subcon-
sciously at the cost of 
building these structures. The use of space to 
land ratio in yearly is highly questionable, and 
the planning that surrounds these structures 
are horrendous, and we are no closer to our 
gods than before. Kuala Lumpur Land Use and 
Development Strategy guideline is now obsolete. 
Scarcity and spike-up in land prices of Kuala 
Lumpur imposes developers to make sacrifice 
amalgamate on land to mix uses for so called 
optimum benefit for  them all. 

*1 - a close adaptation of American gods written by Neil Gaiman, into Malaysian context.  

Proposition

In response to this, we are proposing to weave 
the city with these structured isolated island (by 
force or gentle approach) into an interconnecting 
“stations”. These stations focus on Kuala Lumpur 
vital nodes and could be a 
megamall/interconnected office building/one house 
of worship/agriculture school/centre/highway 
where easily accessible by the lost followers. The 
principal on cross programming theory is used as 
a guideline in weaving these structured 
isolated islands. Architecture has always been 
as much about the event that takes place in a 
space as about the space itself. In today’s world 
where railway stations become museums (Cardiff 
Bay’s Old Railway Station) and churches become 
nightclubs (The Limelight), a point is being made: 
the complete interchangeability of form and 
function is 
self-evident.  Function does not follow form nor 
form does not follow function however, they cer-
tainly interact. Our 
proposition is to suggest innovation on localized 
interconnecting stations as a worshiping hub for 
all faith. By definition it is a place of worshiping 
by those with religious belief but alternatively as 
a train stop by others. Cross-programming events 
between these spaces questions whether isolation 
of religious structure is necessary to bring their 
followers to their Gods or can it be achieved by 
merging the event into stations. Does form defines 
and test our religious beliefs? Looking into 
Hagia Sophia, from a basilica church to an 
imperial mosque and finally into a museum, 
never once physical form changed throughout its 
occupation. Only shift in events by re-enveloping 
its internal skin. 

A place of worship should not be defined by form 
but rather on the power of void within in to create 
the sense of 
sacredness. Should we re-examine our current 
perspective towards physical identity of religious 
structures? Are the detail and elements serve as 
a checklist before a space is identified as a house 
of worship? “The quest of identity is a violent quest 
which requires bumping into each other , creating 
disturbance before understanding oneself”, as 
suggested by Marshal McLuhan. We believe place 
of worship should serve as a time capsule to purify 
the soul rather than an identity statement in public. 

1-

“A man in need of 
knowledge,
His action seek 
answers,
His faith guides 
him,
His words speaks 
truth,
His heart knows 
only virtue,
His soul yearns 
for peace.”

“Malaysian Gods”
Media & material: Printed media

Size: 1800 x1800 mm


